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= : <am Type Total
Year | Level [ Paper | Course Paper Paper Name Paper Credit DXSTRAYD Marks
Code Type L-P-T
v H dQ¥ » . 80
: : i Exam
PCC | paner | HISTORY OF WESTERN ART — Uf¥arfl &l @1 Sfferer | Theory | LSHTIS6 | University Written ®xm L7549
Faper (Western Prehistoric to Gothic Art) Viva (Internal Written Test Exame) 75
DCC | 1 | HISTROY OF MODERN ART - 3Tf® ®ell &I gRigT | Theory | Ls+Ti=6 | University Written Exam fd
Paper (Neoclassicism to Fauvism) Viva (Internal Written Test Exame) 20 lorill|
- : = : 80
DSC 11 ADVANCE PAINTING - (On Canvas) Practical | P5+TI1=6 | University Practical Exame i
1 (Elective) | Paper mrnal Practical Test Exame) 20
) GE IV | PRINT MAKING - (COLOGRAPH) Practical | P5+T1=6 | University Practical Exame | 80 00
l-g (Elective) | Paper Viva (Internal Practical Test Exame) 20
bcc V | OUT DOOR STUDY & ASSIGNMENT Practical | P5+T1=6 | Record | Painting & Print Work | 50
E Paper Assignment|Consolidated| Work Layout & Sketching File |30 i
work Evaluation y;0, (Take Viva. when students submitted | 20 00
o by Internal | i Asignment work)
< =
E Total: - 05 |- Total=30 500
L) H dQ », :
DCC I | HISTORY OF WESTERN ART — Uf¥a#l %l &7 3fAg | Theory | LS+T1=6 |University Written Paper 80 0
Paper (Early Renaissance to Rococo Art) Viva (Internal Written Test Exame) 20
DCC II | HISTROY OF MODERN ART_:mgﬁa; FAT BT Sfoerg Theory | L5+T1=6 |University Written Paper 80
Paper (Cubism to Abstract art and Post-Modern Movements) Viva (Internal Written Test Exame) 20 100
E i“ DS(_I III | ADVANCE PAINTING - (On Canvas) Practical | P5+T1=6 |University Practical Exame 80 100
(Elective) | Paper Viva (Internal Practical Test Exame) 20
)
Gl% IV | PRINT MAKING (COLOGRAPH) Practical | PS+T1=6 |University Practical Exame 80 100
(Elective) | Paper Viva (Internal Practical Test Exame) 20
DCC \'% OUT DOOR STUDY & ASSIGNMENT Practical | P5+T1=6 Record | Painting & Print Work 50
Paper Assignment|Consolidated Work [ ayout & Sketching File 30
work Evaluation |— 5 1 100
by Internal 'Viva (Take Viva. when students submitted | 20
their Assignment work) |
Total: - 05 - Total=30 - 500
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feiig 9§ 111 - SEMESTER (Level-9)

DCC I | WESTERN AESTHETICS — qf¥a# IR Theory | L5+T1=6 |University Written Exam 180 | 00

] Paper Viva (Internal Written Test Exame) 20
m DCC 11 HISTORY OF MODERN INDIAN ART - Theory L5+T1=6 |University Written Exam k8_0_ 100

;’ e . | Paper m AR HAT BT m Viva (Internal Written Test Exame) 20
) (Ellzft(i:v I ADVANCE PAINTING - (On Canvas) Practical | PS+T1=6 |University Practical Exame 80 100

7 — ©) | Paper Viva (Internal Practical Test Exame) 20
‘g GE. v PRINT MAKING (ETCHING) Practical | P5+T1=6 |University Practical Exame 80 100

R — (Elective) | Paper Viva (Internal Practical Test Exame) 20

i SEM/RCC| VvV | PAPER PRESENT IN DEPARTMENTAL PG SEMIAR Practical |Consolidated Record Work (Submitted Rescarch Paper | 80
(Elective) Paper Assignment| Evaluation ps a Record work) 100

work by Internal | Viva (Take Viva. when students 20

= submitted their Research Paper)

<‘ Total: - 05 - Total=30 = 500
bcc I | INDIAN EASTHETICS - ARG Theory | L5+T1=6 | University Written Exam 80 15

P Viva (Internal Written Test Exame) 20

4 4% DCC II' | HISTORY OF EASTERN ART (China & Japan) Theory | L5+T1=6 |University Written Exam 80
: @(‘%‘E)‘ Paper | udf e @1 3fer (@9 v ST9M) Viva (ntersal Writien Test Exame) 20 | 100

DSC 11 ADVANCE PAINTING - (On Canvas) Practical | P5+T1=6 |University Practical Exame 80
(Elective) | Paper Viva (Internal Practical Test Exame) 20| 190

GE_ IV | PRINT MAKING (ETCHING) Practical | P5+T1=6 |University Practical Exame 80
(Elective) | p aper Viva (Internal Practical Test Exame) 20 100

DPR/OJT| V FIELD STUDY (Education Tour Report Submit as a field study) | Practical |[Consolidated] Record Work (Submitted field study asa | 80
(Elective) Paper Assignment| Evaluation | Record work) J 100

work | by Internal | Viva (Take Viva, when students 20 \
submitted their field report)
L Total: - 05 - Total=30 - - | 500 |
l Grant Total: - | 20 5 120 Z - 1 2000 |

*** DCC: Core Corse (& ®Ii), DSE/GE: Discipline Specific Elective (¥ fiRre ¥s@ @), SEM: Course Seminar (157, ), RCC: Research Credit Cours?(aﬁﬂ"aﬁ B wraTHH),
DPR: Dissertation/Project/Field Study (eg ¥, uRalor, &= 3eaae), OJT: On Job Experience (vg ¥ ¥ va w18 &7 sawifie e woo—vs), CEE: Community Engagement

Experience (AR weafiar o1 J394)
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- EXAMINATION PATTERN OF TWO-YEAR MASTER DEGREE (M.A.) COURSE: -

** Theory Paper (University Examination - 80 Marks) - 5 Periods (of one hour each) teaching is necessary for Theory Paper (L) and 1 Period (of one hour each) also taken
Tutorial(T). Total 6 Periods is necessary to taken by the faculty in week.

® 1 & 11 Paper of All Semester is theoretical in nature. Duration of each paper is 3 Hours. Maximum Marks of each Paper is 80. Theory question paper will be divided three

section A, B, & C: -

O Section A- 8 question to be asked from all the Three Units. Answer all question, Answer Maximum 50 words each question. Maximum 16 Marks (each question of 2
marks)

© Section B- 10 questions to be asked from all the Three Units, Examinees shall attempt only 5 questions (Selecting One from each). Answer Maximum 250 words each
question. Maximum 40 marks (each question of 8 marks)

O Section C- 4 questions to be asked from all the Three Units. Examinees shall attempt any 2 questions. Answer Maximum 500 words each question. Maximum 24 marks
(each question of 12 marks).

® Written Exame of the theory paper will be conduct by the University.

** Practical Paper (University Examination - 80 Marks)- 5 Periods (of one hour each) teaching is necessary for Practical Paper (P) and 1 Periods (of one hour each) also
taken Tutorial(T) also. Total 6 Periods is necessary to taken by the faculty in week.

® I & IV Paper of All Semester is Practical in nature. Duration of each paper 25 Hours (5 Day, per day 5 hours). Maximum Marks for this Paper will be 80.

® Paper Il - Advance Painting or Paper 1V Print making (Colograph & Etching), there Assignment work & report will be verified by the teacher concerned (to be judged

internally by teacher concerned).
® Final Practical examination shall be taken by the University.
® Practical Batch will be Minimum 10 and Maximum 15 Students.

® The formula of One third does not apply to the practical paper of Drawing & Painting.

“* VIVA (Internal Assessment - 20 Marks) — It is mandatorv to take Written/Practical internal test exam of 20 Marks in paper I, 11, 11, & 1V in all Semester and Paper V in
semester 111 & IV will be taken Viva, when students submitted their research paper/field report in the department. This test will be conduct by the Department of the College
before every semester exam. The Internal assessment of this test done by the department and Marks will be send to the university. without this test exam Students not be allow to sit in
the Semester Exam.
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** OUT DOOR STUDY & ASSIGNMENT (Internal Assessment - 100 Marks) — 5 Periods (of one hour each) teaching is necessary for *Outdoor Study “Practical Paper (l,’) ar::
1 Periods (of one hour each) also taken Tutorial(T) also. Total 6 Periods is necessary to taken by the faculty in week. outdoor study classes meant to develop a regular practice
sketching/Layout/drawing.

® V Paper of Semester | & 11 is OUT DOOR STUDY & ASSIGNMENT work. Outdoor study and Assignment should be submitt
Department one month before the commencement of the Examination. Outdoor study and Assignment work judged internally an
teacher concerned. The Marks will be forwarded to the University by the Head of the Department.
O Marks Division of Record Work and Viva: -
= Painting and Print Work (Internal Assessment - 50 Marks): - 2 Canvas Painting (2x3 fit.) of Paper 11I-ADWANCE P
Paper-1V PRING MAKING.
® Layout and Sketching File (Internal Assessment - 30 Marks): - A sketch book of approximately A3 Size containing not less than 100 pages of
Human figure, Birds, Animals, Trees, Houses, Streets and Landscapes etc. Credit will be given to close observation and understanding of expressive form.
= Viva (Internal Assessment - 20 Marks) - It is mandatory to taken 20-mark Viva of the student, when that submitted their Record work in the
department

ed as a Record Work to the Head of the
d Marks will be awarded internally by the

AINTING and 2 Colograph Print of

sketches of

» Norte: -
o RECORD WORK Submission is necessary to be Submitted in the Department. Without RECORD WORK it will not be possible to send the marks to the
University.
o For the repeaters and failures there is no need for submitting the RECORD WORK. Their previous marks would be counted for the results.
** Elective Course Detail: - Paper 111(DSE) or IV(GE) is all Semester and Paper V in semester Il & IV is Elective course, Students should select One Course but is necessary that's
Elective course facility is available in the Department. Elective course is mentioned below: -
® Paper 111(DSE) in all semester: - Students are required to choose any one of the following- Advance Painting on Cavase (Oil/Acrylic), Portraiture and mask Designing, Full
figure. landscape painting, Assignment work.
® Paper IV(GE) in all semester: - Studio print making provides an ideal venue for learning and practicing various skills of print techniques is Colograph, Lino, Etching, Wood
cut etc. Students are required to choose any one of them.
® Paper V(SEM/RCC) in Semester I11: - Students can be choose one of them - Paper present in Departmental PG Seminar or Dissertation.
® Paper V(DPR/OJT) in Semester 1V: - Students can be choose one of them — Student can submit educational tour report as a FIELD STUDY Report or Two month ON JOB
TRANING Experience Certificate working under a local professional artist, Crafts persons and Art industry.
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Year

13

£

S

E

| Total: - | o5 |- | | Total=30 |

Level | Paper [ Course Paper Paper Name Paper Credit Exam Type Total
Code Tyne LP-T Marks
Wy H dY » evel-8
- R - 80
DeC Paler HISTORY OF WESTERN ART — U3} $err 1 sfasr | Theory L5+T1=6 | University Written Exam - -
Sv— e (Western Prehistoric to Gothic Art) rViva (Internal Written Test Exame) ] Tl
DCC 1 | HISTROY OF MODERN ART -3MYfA% Fell BT gfagrg | Theory | L5+TI=6 | University Written Exam [ 80
Rapes (Neoclassicism to Fauvism) Viva (Internal Written Test Exame) I 20 100
DSC I | ADVANCE PAINTING - (On Canvas) University Practical Exame ) 80
(Elective) | Paper 100
. Viva (Internal Practical Test Exame) J 20 ]
P5+T1=6 | University Practical Exame ‘ 80

Practical

fiikics g e—
Re=R) GE v PRINT MAKING - (COLOGRAPH)
(Elective) | Paper

DCC \4 OUT DOOR STUDY & ASSIGNMENT
Paper

Viva (Internal Practical Test Exame) J 20 1 100

Practical | P5+T1=6 | Record | Painting & Print Work | 50 ]
Assignment|Consolidated| Work [ Layout & Sketching File |30 |
work Evaluation [y:0 . (Take Viva, when students submitted | 20 100
by Internal their Assignment work)
| 500

Practical ] P5+T1=6

Paper-I - DCC
HISTORY OF WESTERN ART - 9f¥9% &elr 3T i
(Western Prehistoric to Gothic Art)
(Theory)
Paper Code: ......................

University Examination
Maximum Marks: 80

8 question to be asked from all the Three Units. Answer all question. Answer Maximum 50 words each question. Maximum 16 Marks (each question of 2 marks)
Maximum 250 words each

Time: 3 Hour

Section A-

Section B- 10 questions to be asked from all the Three Units. Examinees shall attempt only § questions (Selecting One from each). Answer

question. Maximum 40 marks (each question of 8 marks)

asked from all the Three Units. Examinees shall attempt any 2 questions. Answer Maximum 500 words each question. Maximum 24 marks

Section C- 4 questions to be

(each question of 12 marks).
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; : " : : : e-historic to Baroque &
Study of Westem art history across culture and time offers opportunities to consider gradual developments and different periods of western art scene for pr

Rococo Period. This theory paper teaching meant to provide a detail introduction & C hief characteristics of Western art history periods mentioned below: —
UNIT 1 : Western Prehistoric Art, Art of Egypt.

UNIT 1l : Early Greek to Etruscan Art.
UNIT 11l : Early Christian to Byzantine, Romanesque and Gothic Art
<* Recommended Books for Paper:
e H.W. Janson and Jone Dora : History of Art, H.N. Abrams and Prentice Hall. 1977
© M.A. Levery ; Concise History of Painting from Giotto to Cezanne; T&H, London, 1964.
e G. Bazin ; Concise History of Art, Part 1 & I, T & H London, 1964.
» G.K. Agrawal ; Europe Kin Chitrakala, Ashok Prakashan Aligarh.
¢ Lake and Maillard ; Dictionary of Modern Painting.
Herbert Read ; A concise History of Modern Painting.
o R wrEdaR - R frEear &1 i, o R TR e, SR |

Paper-11 - DCC
HISTROY OF MODERN ART - 3@ &ell &1 gfaerd
(Neoclassicism to Fauvism)
(Theory)
Paper Code: .......ccouaeennnene.
Universitv Examination
Time: 3 Hour Maximum Marks: 80

Section A- 8 question to be asked from all the Three Units. Answer all question, Answer Maximum 50 words each question. Maximum 16 Marks (each question of 2 marks)
Section B- 10 questions to be asked from all the Three Units. Examinees shall attempt only 5 questions (Selecting One from each). Answer Maximum 250 words each
question. Maximum 40 marks (each question of 8 marks)

Section C- 4 questions to be asked from all the Three Units. Examinees shall attempt any 2 questions. Answer Maximum 500 words each question. Maximum 24 marks

(each question of 12 marks).
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This the i ; ' inti iti ' '
inome zry paper records how modern artists used varied drawing and painting techniques to represent ideas and expressions. Study of the expressive qualities of different time,
s : B . . . ;
€ art movements time to time includes this paper. Mainly the History of Modern Art, with the Chief Characteristics of the periods mentioned below: -

UNIT 1 ¢ Neoclassicism to Romanticism.
NIT 11 : Realism to Impressionism.
UNIT 111

; : Post Impressionism to Fauvism.
** Recommended Books JSor Paper:

W. Haftmann; Painting in the Twentieth century, Vol. 1 & 11, Lund Humphries, London, 1960.
J. Canaday; Main Stream of Modern Art, Prentice Hall, Eaglewood Chiffs, H.N. Abrams, 1977.
Murray Peter and Linda: A Dictionary of Art and Artists, Penguin Book. 1975.

® Lake and Maillard: Dictionary of Modern Painting.

® Herbert Read; A concise History of Modern Painting.

* A wrEeER - smgfe Reea w1 e, oRe R TR seTed, SR, 1971

Paper-111 — DSC (Elective Course)
ADVANCE PAINTING
(Practical)

Paper Code: .........c.........e.

University Examination
Exam Duration: 25 Hours (5 Day, par day 5 hours) Maximum Marks: 80

Studio painting (Practical) exercises and demonstration explain how painting techniques convey ideas and feelings. Show different methods of painting. Manipulate and organize
media to depict an imagination with own space, thoughts and tools. Student will be able to use a variety of techniques to generate own ideas and imaginations. Study of Principal elements,
Perceptive values, Organization and Design transformations with any medium/Analytical Study of objective forms of thematic development in painting/Exploration of Various possibilities
of expression.

This Practical Paper exists for all four Semester and department offers a broad scope of opportunities for understanding & practicing the subject with advance technics and
tools, through successive semesters step by step.

Note: - Continuous assessment shall be done every month by the teacher concerned.
< Recommended Books for Paper:
s R. Amheim : Arts and Visual Perception. University of California press, 1960
e Gombrich E.H. : Art and Illusion, Phaidon press. 1960
Page 8 of 25



e E.B. Fledmann : Varicties of Visual Experience, Prentice Hall Inc.

e G. Kopes ; The Languages of Vision, The Blod, 1944

e R.Mayer ; The Artists Handbook of Material and technique, Viking, 1957

e AK. Bhattacharya ; ChitraLakshana, Saraswat library Calcutta, 1974

e Collier Graham: Form Space and Vision: An Introduction to Drawing and Design.
e Yashodhara Dalmia; Contemporary Indian Art: Other Realities.

¢ Yashodhara Dalmia; The making of modem Indian art: The Progressives.

e Badar Jahan; Abstraction in Indian Painting: Post-independence Era.

¢ Neville Tuli; Indian Contemporary Art: Books Paintings & Sculpture.

¢ Charlotte Bonham Carter, David Hodge, The Contemporary Art Book.

Paper-1V — GE (Elective Course)
PRINT MAKING (COLOGRAPH)
(Practical)

Paper Code: .....ccovnvennnennnn.

University Examination
Exam Duration: 25 Hours (5§ Day, par day S hours) Maximum Marks: 80

o Studio print making provides an ideal venue for learning and practicing various skills of print techniques i.e. Colograph, Lino, Etching, Wood cut etc. This practicing (practical)
subject offers a broad scope of opportunities for pursuing art while attaining a global art education.
o Intaglio, Relief and Planography— Processes — Methods & Materials: Assignment work on available Process.
Note: - Continuous assessment shall be done every month by the teacher concerned.
<* Recommended Books for Paper:
e S.W. Hayter; New ways of Gravaure, Oxford University press, 1966
e The Complete Printmaker: Techniques, Traditions, Innovations
e Richard Clarke, Brenda Hartill, Collagraphs and Mixed-Media Printmaking
e Ann d'Arcy Hughes, Hebe Vernon-Morris, The Printmaking Bible: The Complete Guide to Materials and Techniques
e Sylvie Covey. Modern Printmaking: A Guide to Traditional and Digital Techniques
e Bill Fick. Beth Grabowski, Printmaking: A Complete Guide to Materials & Processes 2nd Edition
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Robert Adam, Carol Robertson, Intaglio: Acrylic-Resist Etching, Collagraphy, Engraving, Drypoint, Mezzotint
Paul Catanese, Angela Geary, Post-Digital Printmaking: CNC, Traditional and Hybrid Techniques

Alexia Tala, Installations and Experimental Printmaking (Printmaking Handbooks)

Dwight Pogue, Printmaking Revolution: New Advancements in Technology, Safety, and Sustainability

Dorit Elisha, Printmaking + Mixed Media

Ruth Leaf, Etching, Engraving and Other Intaglio Printmaking Techniques

* 3 TE R - e

Paper-V - DCC
OUT DOOR STUDY & ASSIGNMENT
(RECORD WORK)
Paper Code: ......................
Internal Assessment

Maximum Marks: 100

It is very important for an art student to understand the stud
comprehension and specialty with detail characteristics of the subje
engaged as outdoor classes. It is also to enhance the student’s obse
and overall assignment of throughout Concerned teacher will review the works done by student and assess for the same.

OUTDOOR STUDY AND ASSIGNMMENT should be submitted as a RECORD WORK to the Head of the Department one month before the commencement of the Examination. Outdoor

study and Assignment work judged internally and Marks will be awarded internally by the teacher concerned. The Marks will be forwarded to the University by the Head of the Department.
® Marks Division of RECORD WORK and VIVA: -

® Painting and Print Work (Internal Assessment - 50 Marks): -
of Paper-1V PRINT MAKING.

y part of objects, lives and still life. This paper teaches the students such as ratios, nature, proportion, shape, perspective,
ct. This paper is meant to develop a regular practice of sketching/Layout/drawing. Therefore 6 periods per week would Pe
rvation power in a very personalized manner. Students shall submit sketches/Layout/drawings based on various objects, motifs

Students shall submit 2 Canvas Painting (2x3 fit.) of Paper 11I-ADWANCE PAINTING. and 2 Colograph Print

Layout and Sketching File (Internal Assessment - 30 Marks): - Students shall submit 20 La
sketches of Human figure, Birds, Animals, Trees, Houses, Streets and Landscapes etc. Credit
® VIVA (Internal Assessment - 20 Marks)
» Norte: -

O RECORD WORK Submission is necessary to be Submitted in the Department. Without RECORD WORK it will not
O For the repeaters and failures there is no need for submitting the RECORD WORK. Their prev

yout and sketch book of approximately A3 Size containing not less than 100 pages of
will be given to close observation and understanding of expressive form.
- It is mandatory 1o taken 20-mark Viva of the student, when that submitted their Record work in the department

be possible to send the marks to the Uniy ersity.
ious marks would be counted for the results.
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Year

[ IRETS (M.A.) W T

Level 2:):: Course | Paper Paper Name Paper Credit Exam Type :;0“':'5
Type L-P-T =
UlHd dBt » )
DCC i I | HISTORY OF WESTERN ART — U@t &l &1 3fdgrg | Theory | L5+Ti=6 | University Written Exam 80 .
B (Early Renaissance to Rococo Art) Viva (Internal Written Test Exame) 20
DCC Il | HISTROY OF MODERN ART - 3@ &ell &I §fqerg | Theory | LS+T1=6 | University Written Exam 80
Paper (Cubism to Abstract art and Post-Modern Movements) Viva (Internal Written Test Exame) 20 100
BSC 11 | ADVANCE PAINTING - (On Canvas) Practical | P5+T1=6 | University Practical Exame 80
1 (Elective) | Paper 100
¥R —moF— Viva (Internal Practical Test Exame) 20
) GE IV | PRINT MAKING (COLOGRAPH) Practical | P5+T1=6 | University Practical Exame 80
(Elective) | Paper - 100
i Viva (Internal Practical Test Exame) 20
DCC V | OUT DOOR STUDY & ASSIGNMENT Practical | P5+T1=6 | Record | Painting & Print Work 50
Paper Assignment|Consolidated| Work Layout & Sketching File |30
work Evaluation [y,0 (Take Viva. when students submitted | 20 100
i by Internal their Assignment work)
] Total: - 1 05 |- Total=30 500
Paper-I1-DCC
HISTORY OF WESTERN ART - Uf¥3a#l &1 &1 31%?'\'1
(Early Renaissance to Rococo Art)
(Theory)
Paper Code: ......... SRR
University Examination
Time: 3 Hour Maximum Marks: 80
Section A- 8 question to be asked from all the Three Units. Answer all question, Answer Maximum 50 words each question. Maximum 16 Marks (each question of 2 marks)
Section B- 10 questions to be asked from all the Three Units. Examinees shall attempt only 5 questions (Selecting One from each). Answer Maximum 250 words each
question. Maximum 40 marks (each question of 8 marks)
Section C- 4 questions to be asked from all the Three Units. Examinees shall attempt any 2 questions. Answer Maximum 500 words each question. Maximum 24 marks
(each question of 12 marks).
J Page 11 of 25




: .. . . . -historic to Baroque &
Study of Western ant history across culture and time offers opportunities to consider gradual developments and different periods of \7eslcm art scene for pre
Rococo Period. This theory paper teaching meant to provide a detail introduction & Chief characteristics of Western art history periods mentioned below :—

UNIT | : Early Renaissance.
UNIT 11 : High Renaissance.
UNIT 111

: Mannerism, Baroque and Rococo Art.
Recommended Books for Paper:

® H.W. Janson and Jone Dora; History of Art, H.N. Abrams and Prentice Hall, 1977

® M.A. Levery; Concise History of Painting from Giotto to Cezanne; T&H, London. 1964.
® G. Bazin; Concise History of Art, Part 1 & 11, T & H London, 1964.

G.K. Agrawal: Europe Kin Chitrakala, Ashok Prakashan Aligarh.

Lake and Maillard: Dictionary of Modern Painting.

Herbert Read: A concise History of Modern Painting.

?ﬁ.wam:gﬁmﬁammsﬁzm,?mwm%iﬁrﬂm,ml

Paper-11 - DCC
HISTROY OF MODERN ART —&Tgﬁ'lﬁ DIl BT m’gm
(Cubism to Abstract art and Post Modern Movements)
(Theory)
Paper Codes ovieimiizinanes
University Examination
Time: 3 Hour Maximum Marks: 80

Section A- 8 question to be asked from all the Three Units. Answer all question, Answer Maximum 50 words each question. Maximum 16 Marks (each question of 2 marks)

Section B- 10 questions to be asked from all the Three Units. Examinees shall attempt only 5 questions (Selecting One from each). Answer Maximum 250 words each
question. Maximum 40 marks (each question of 8 marks)
Section C- 4 questions to be asked from all the Three Units. Examinees shall att

empt any 2 questions. Answer Maximum 500 words each question. Maximum 24 marks
(each question of 12 marks).
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This theory paper records how modern artists used varied drawing and painting techniques to represent ideas and expressions. Study of the expressive qualities of different ime,
oncept and modern art movements time to time includes this paper. Mainly the History of Modern A, with the Chief Characteristics of the periods mentioned below:-

UNIT | : Cubism.

UNIT 11 : Expressionism.
l.JT\IT 1] : Abstract art and post Modern Movements.

Recommended Books for Paper:
* W. Haftmann; Painting in the Twentieth century, Vol. I & 11, Lund Humphries, London, 1960.
e J. Canaday: Main Stream of Modern Art, Prentice Hall, Eaglewood Chiffs, H.N. Abrams, 1977.
® Murray Peter and Linda; A Dictionary of Art and Artists, Penguin Book. 1975.
* Lake and Maillard; Dictionary of Modern Painting.
® Herbert Read; A concise History of Modern Painting.
° R wrEesy - amgfe fEsa @ sfem, TR R 77 a@Ted, SR, 1971
Paper-111 — DSC (Elective Course)
ADVANCE PAINTING

(Practical)

Paper Code: ......c.ccueeeeeee...
University Examination

Exam Duration: 25 Hours (5§ Day, par day S hours) Maximum Marks: 80

Studio painting (Practical) exercises and demonstration explain how painting techniques convey ideas and feelings. Show different methods of painting. Manipulate and organize
media to depict an imagination with own space, thoughts and tools. Student will be able to use a variety of techniques to generate own ideas and imaginations. Study of Principal elements,
Perceptive values, Organization and Design transformations with any medium/Analytical Study of objective forms of thematic development in painting/Exploration of Various possibilities

of expression.
This Practical Paper exists for all four Semester and department offers a broad scope of opportunities for understanding & practicing the subject with advance technics and

tools, through successive semesters step by step.
Note: - Continuous assessment shall be done every month by the teacher concerned.

< Recommended Books for Paper:
R. Arnheim : Arts and Visual Perception, University of California press, 1960

Gombrich E.H. : Art and Illusion, Phaidon press. 1960
E.B. Fledmann: Varieties of Visual Experience. Prentice Hall Inc.
. Page 13 of 25



G. Kopes ; The Languages of Vision, The Blod, 1944

R. Mayer ; The Artists Handbook of Material and technique, Viking, 1957

A.K. Bhattacharya ; ChitraLakshana, Saraswat library Calcutta, 1974

Collier Graham: Form Space and Vision: An Introduction to Drawing and Design.
Yashodhara Dalmia; Contemporary Indian Art: Other Realities.

Yashodhara Dalmia; The making of modem Indian art: The Progressives.

Badar Jahan; Abstraction in Indian Painting: Post-independence Era.

Neville Tuli; Indian Contemporary Art: Books Paintings & Sculpture.

Charlotte Bonham Carter, David Hodge. The Contemporary Art Book.

Paper-1V — GE (Elective Course)
PRINT MAKING (COLOGRAPH)
(Practical)

Paper Code: .......ccceoeenennnns

University Examination
Exam Duration: 25 Hours (5 Day, par day 5 hours)

Maximum Marks: 80

o Studio print making provides an ideal venue for learning and practicing various skills of print techniques i.e. Colograph, Lino, Etching, Wood cut etc. This practicing (practical)

o]

subject offers a broad scope of opportunities for pursuing art while attaining a global art education.
Intaglio, Relief and Planography— Processes — Methods & Materials: Assignment work on available Process.

Note: - Continuous assessment shall be done every month by the teacher concerned.

“* Recommended Books for Paper:

S.W. Hayter ; New ways of Gravaure, Oxford University press, 1966

The Complete Printmaker: Techniques, Traditions, Innovations

Richard Clarke, Brenda Hartill, Collagraphs and Mixed-Media Printmaking

Ann d'Arcy Hughes, Hebe Vernon-Morris, The Printmaking Bible: The Complete Guide to Materials and Techniques
Sylvie Covey, Modern Printmaking: A Guide to Traditional and Digital Techniques

Bill Fick, Beth Grabowski, Printmaking: A Complete Guide to Materials & Processes 2nd Edition

Robert Adam. Carol Robertson, Intaglio: Acrylic-Resist Etching, Collagraphy, Engraving, Drypoint, Mezzotint
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® Paul Catanese, Angela Geary, Post-Digital Printmaking: CNC, Traditional and Hybrid Techniques

® Alexia Tala, Installations and Experimental Printmaking (Printmaking Handbooks)

¢ Dwight Pogue, Printmaking Revolution: New Advancements in Technology, Safety. and Sustainability
* Dorit Elisha, Printmaking + Mixed Media

® Ruth Leaf, Etching, Engraving and Other Intaglio Printmaking Techniques

* S MeEER - wrmen

Paper-V - DCC
OUT DOOR STUDY & ASSIGNMENT
(RECORD WORK)
Paper Code: ......................
Eternal Assessment

Maximum Marks: 100

& Itis very important for an art student to understand the study part of objects, lives and still life. This paper teaches the students such as ratios, nature. proportion. shape. perspective.
e prehension and specialty with detail characteristics of the subject. This paper is meant to develop a regular practice of sketching/Layoutdrawing. Therefore 6 periods per week would be
n = - . . 7 . - - - -5
gaged as outdoor classes. It is also to enhance the student’s observation power in a very personalized manner. Students shall submit sketches/Layout/drawings based on various objects. mouits

and overa|| assignment of throughout Concerned teacher will review the works done by student and assess for the same.

This OUTDOOR STUDY AND ASSIGNMMENT should be submitted as a RECORD WORK to the Head of the Department one month before the commencement of the Examination.
Outdoor study and Assignment work judged internally and Marks will be awarded internally by the teacher concerned. The Marks will be forwarded to the University by the Head of the
Department.
® Marks Division of RECORD WORK and VIVA: -

® Painting and Print Work (Internal Assessment - 50 Marks): - Students shall submit 2 Canvas Painting (2x3 fit.) of Paper I1I-ADWANCE PAINTING. and 2 Colograph Print
of Paper-1V PRINT MAKING.

® Layout and Sketching File (Internal Assessment - 30 Marks): - Students shall submit 20 Layout and sketch book of approximately A3 Size containing not less than 100 pages of
sketches of Human figure, Birds, Animals, Trees, Houses, Streets and Landscapes etc. Credit will be given to close observation and understanding of expressive form.

VIVA (Internal Assessment - 20 Marks) - It is mandatory to taken 20-mark Viva of the student, when that submitted their Record work in the department

> Norte: - . = .
o RECORD WORK Submission is necessary to be Submitted in the Department. Without RECORD WORK it will not be possible to send the marks to the University.
o For the repeaters and failures there is no need for submitting the RECORD WORK. Their previous marks would be counted for the results.
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Total

F Exam Type
Wear Level | Paper | Course | Paper Paper Name Paper Credit Marks
Code Type L-P-T
it * 1Y .: 1 J dY R ) . 80
s 1=6 | University Written Exam 100
‘g e P: ! WESTERNAESTHETICS _m Theory LT Viva (Internal Written Test Exame) 20
B aper eres itten Exam 80
= DCC 11 HISTORY OF MODERN INDIAN ART - Theory L5+T1=6 |University ‘Iv\;":ten Tc:l = 25 100
(9 s 11 Sﬂgﬁa’f SRS e m Viva (Internal Written 2%
i e 5 kil iversity Practical Exame 80
| Re) DSC I ADVANCE PAINTING - (On Canvas) Practical | P5+T1=6 |University : 30 100
(Elective) | Paper Viva (Internal Practical Test Exame)
GE IV | PRINT MAKING (ETCHING) Practical | P5+T1=6 | University Practical Exame gg 100
(Elective) | Paper Viva (Internal Practical Test Exame)
SEM/RCC| V PAPER PRESENT IN DEPARTMENTAL PG SEMIAR Practical Consolid?ted Re;ord d\VOI;\lj (Submitted Research Paper | 80
Electi Assi ent| Evaluation gs a Record work 100
(Elective) | Paper ss:f:rl: by Internal | Viva (Take Viva, when students 20
submitted their Research Paper)
| Total: - | o5 | - Total=30 - 500
Paper-1 - DCC
WESTERN AESTHETICS - 9= Si=<demes
(Theory)
Paper Code: ......................
University Examination
Time: 3 Hour Maximum Marks: 80
Section A- 8 question to be asked from all the Three Units. Answer all question, Answer Maximum 50 words each question. Maximum 16 Marks (each question of 2 marks)

Section B- 10 questions to be asked from all the Three Units. Examinees shall attempt only § questions (Selecting One from each). Answer Maximum 250 words each

question. Maximum 40 marks (each question of 8 marks)
Section C- 4 questions to be asked from all the Three Units. Examinees shall attempt any 2 questions. Answer Maximum 500 words each question. Maximum 24 marks

(each question of 12 marks).
The concept of the beauty is an essential study of any art education. This theory paper meant to undersiand the art and aesthetics with different concepts and philosophers of west

and east mentioned below-
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UNIT 1 : Introduction of oriental & Occidental concept of beauty: Plato, Aristotle and

Plotinus.

UNIT Il : Aesthetic Ideas of the medieval & Renaissance Period, Baumgarten, Kant, Hegal,
Tolstoy.

UNIT 111

: Wernon Lee, Sigmund Fried, Benedetto Croce, R.G. Collingwood, Arthur Clive
Heward Bell, Roger Eliot Fry, Susanne Langer, E- Bullough.

Recommended Books for Paper:

« Katherine Gilbert; History of Aesthetic, (Macmillan)

« Mulk Raj Anand. The Hindu view of Art

*  Melvin Roder . Modern Book of Aesthetics

A K Coomaraswamy, Transformation of Nature into Art

« Hopers John: Introductory Readings in Aesthetics

« K.C Pandey: Indian Aesthetics

« Rekha Jhanji | Aesthetic Meaning

o I A= W g

o S Prlen 9w g sk At mA )

« FIR fma - A=d v @ a9

o S oW agdd - Wd W

Paper-11 - DCC
HISTORY OF MODERN INDIAN ART - T AR Hell BT e
(Theory)
Paper Code: .......coeneennnnne.

University Examination

Time: 3 Hour Maximum Marks: 80

Section A- 8 question to be asked from all the Three Units. Answer all question, Answer Maximum 50 words each question. Maximum 16 Marks (each question of 2 marks)

Section B- 10 questions to be asked from all the Three Units. Examinees shall attempt only 5 questions (Selecting One from each). Answer Maximum 250 words each
question. Maximum 40 marks (each question of 8 marks)
Section C- 4 questions to be asked from all the Three Units. Examinees shall attempt any 2 questions. Answer Maximum 500 words each question. Maximum 24 marks
(each question of 12 marks).
This theory paper teaching meant to provide a detail introduction of Indian modern art movements with study of various art groups, artists,

periods and Contemporary art scene of country till 2000 A.D.
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UNIT I- Company School, Establishment of various art institutions in India, Raja Ravi Verma, Yamini Roy, Amrita Shergill.
UNIT I Study of Indian Renaissance with brief introduction of Bengal school. - E.B. Havell, Avanindranath Tagore,Gaganendranath Tagore,
Ravindranath Tagore,
Nandlal Bose, Asit kumar Haldar, Binod Bihari Mukharji, D.P. Rai Choudhry.
UNIT 111- Brief study about establishment of Major Art Groups & their artists i.e Calcutta group-43, PAG-Bombay, Shilpi Chakra-New Delhi, Bombay Group, Groupl§90 and
Cholla mandal. Other eminent modem Artists- Ram Kinker Baij, N. S. Bendre, K. G. Subramanyam, Tyeb Mehta, Bikas Bhattacharya, G. R. Santosh, Bhupen KhakKkar,
Jehangir Sabawala, Vivan Sundaram, Ganesh Pyne.
*  Recommended Books Sfor Paper:
* TR REwal @@ Hffwar @1 3w, < Rar v
o AN REEery Ay Rar
. mmﬂm,ﬁmmmhﬁmmmmm,aﬁm
* R frEwen a7 3hENT, 3. I TETgY T, 3 i, M, 1968
* IRAE REmar, SR 7R B, SAEATE, 1958
* A R 31 SRR, W o s, T R, 1981
* RA B RETEr, TageRN, eEaE, 1974
. mmmm,mmmnﬁmmm.m
* a1 e, IRTAE, ivs, IRy
* T2 IRE Fo B, AR ARET, AT wenem T R

Paper-111 — DSC (Elective Course)
ADVANCE PAINTING
(Practical)

Paper Code: ........... e

University Examination
Exam Duration: 25 Hours (5 Day, par day 5 hours) Maximum Marks: 80

Studio painting (Practical) exercises and demonstration explain how painting techniques convey ideas and feelings. Show different methods of painting. Manipulate and organize
media to depict an imagination with own space, thoughts and tools. Student will be able to use a variety of techniques to generate own ideas and imaginations. Study of Principal elements.
Perceptive values, Organization and Design transformations with any medium/Analytical Study of objective forms of thematic development in painting/Exploration of Various possibilities
of expression.

This Practical Paper exists for all four Semester and department offers a broad scope of opportunities for understanding & practicing the subject with advance techniques
and tools, through successive semesters step by step.

Note: - Continuous assessment shall be done every month by the teacher concerned.
Page 18 of 25



** Recommended Books for Paper:

R. Amheim ; Arts and Visual Perception, University of California press, 1960
Gombrich E.H. : Art and Illusion, Phaidon press, 1960

E.B. Fledmann ; Varieties of Visual Experience, Prentice Hall Inc.

G. Kopes ; The Languages of Vision, The Blod, 1944

R. Mayer ; The Artists Handbook of Material and technique, Viking, 1957
A.K. Bhattacharya ; ChitraLakshana, Saraswat library Calcutta, 1974

Collier Graham; Form Space and Vision: An Introduction to Drawing and Design.
Yashodhara Dalmia; Contemporary Indian Art: Other Realities.

Yashodhara Dalmia; The making of modem Indian art: The Progressives.
Badar Jahan; Abstraction in Indian Painting: Post-independence Era.

Neville Tuli; Indian Contemporary Art: Books Paintings & Sculpture.
Charlotte Bonham Carter, David Hodge, The Contemporary Art Book.

Paper-1V GE (Elective)
PRINT MAKING (ETCHING)
(Practical)
Paper Code: ..................
University Examination
Exam Duration: 25 Hours (5 Day, par day S hours)

Maximum Marks: 80

o Studio print making provides an ideal venue for learning and practicing various skills of print techniques i.e., Etching, Colograph, Lino, Wood cut etc. This practicing (practical)

(o]

subject offers a broad scope of opportunities for pursuing art while attaining a global art education.
Intaglio, Relief and Planography — Processes — Methods & Materials: Assignment work on available Process.

* Recommended Books for Paper :

S.W. Hayter ;: New ways of Gravaure, Oxford University press, 1966

The Complete Printmaker: Techniques, Traditions, Innovations

Richard Clarke, Brenda Hartill, Collagraphs and Mixed-Media Printmaking

Ann d'Arcy Hughes. Hebe Vernon-Morris, The Printmaking Bible: The Complete Guide to Materials and Techniques
Sylvie Covey, Modern Printmaking: A Guide to Traditional and Digital Techniques

Robert Adam. Carol Robertson, Intaglio: Acrylic-Resist Etching, Collagraphy. Engraving, Drypoint, Mezzotint

Page 19 of 25
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* Paul Catanese, Angela Geary, Post-Digital Printmaking: CNC, Traditional and Hybrid Techniques
¢ Dwight Pogue, Printmaking Revolution: New Advancements in Technology, Safety, and Sustainability

®  Dorit Elisha, Printmaking + Mixed Media
® Ruth Leaf, Etching, Engraving and Other Intaglio Printmaking Techniques

* 3 ghd §ER - wrurwar

Paper-V SEM/RCC (Elective)
PAPER PRESENT IN DEPARTMENTAL PG SEMIAR
Paper Code: ..................
Eternal Assessment

Maximum Marks: 100

Student will choose any subject related to Art history/contemporary Art to teacher concern and prepare a research paper of maximum 15 pages on the above subject. this research paper will
be present in PG seminar organized by the department. During the paper presentation, teacher will take a Viva examination of the student.
e Marks Division: -
* Hard copy of Research paper presentation submits as a record work. (80 Marks)

e taken Viva, when students submitted their research paper in the department. (20 Marks)
# Note: - The Internal assessment of this work done by the department and Marks will be send to the university.

e . Page200of25




Time: 3 Hour

Section A- 8 question to be asked from all the Three Units. Answer all question, Answer Maximum 50 words each question. Maximum 16 Marks (each question of 2 marks)

Section B- 10 questions to be asked from all the Three Units. Examinees shall attempt only 5§ questions (Selecting One from each). Answer Maximum 250 words each

question. Maximum 40 marks (each question of 8 marks)
Section C- 4 questions to be asked from all the Three Units. Examinees shall attempt any 2 questions. Answer Maximum 500 words each question. Maximum 24 marks

(each question of 12 marks).
The concept of the beauty is an essential study of any art education. This theory paper meant to understand the art and aesthetics with difterent concepts and philosophers of west

and east mentioned below-

Page 21 of 25

Paper Name

pee L5+T1=6 |University Written Exam 100

Viva (Internal Written Test Exame) 20
bcc I HISTORY OF EASTERN ART (China & Japan) Theory | L5+T1=6 |University Written Exam 80 -

— Faper w Bl BT m (ﬁﬁ W W) Viva (Internal Written Test Exame) 20
il DSC | Il | ADVANCE PAINTING - (On Canvas) Practical | P5+T1=6 | University Practical Exame .

4 ‘ (Elective) Paper Viva (Internal Practical Test Exame) 20
i o IV | PRINT MAKING (ETCHING) Practical | P5+T1=6 |University Practical Exame 80 -

(Esoative] Paper Viva (Internal Practical Test Exame) 7 20

DPR/(_)JT V | FIELD STUDY (Education Tour Report Submit as a field study) | Practical ConsolidatedRecord Work (Submitted field study as a 80

(Elective) Paper Assignment| Evaluation Record work)
work by Internal | Viva (Take Viva, when students 20 100
submitted their field report)
Total: - 05 - Total=30 = 500
Paper-1 - DCC
INDIAN AESTHETICS - ARAY Hi=demre
(Theory)
Paper Code: .........cceeeennnnnn.
University Examination
Maximum Marks: 80




E::_I :l : Concept of aesthetic from Vedic to Epic period, Chitra sutra.
UNIT 11 : Bha(al muni and its Rasa theory and Shankuk. Bhattnayak, Bhattlollat,
b : Abhinav Gupt, Anand vardhan, A.K. Coomarswami and Ravindra Nath Tagore.

Section A- 8 question to be asked from all the Three Units. Answer all question, Answer Maximum 50 words each

Section B-

Section C-

UNIT 1

Recommended Books for Paper :

Katherine Gilbert - History of Aesthetic. (Macmillan)
Mulk Raj Anand - The Hindu view of Ant

Melvin Roder - Modern Book of Aesthetics

AK Coomaraswamy ; Transformation of Nature into Art
G Hanumantha Rao and DVK Murthy ; Comparative Aesthetics
Hopers John | Introductory Readings in Aesthetics

K C Pandey : Indian Acsthetics

Rekha Jhanji | Aesthetic Meaning

Sl M= Rigra

St Peten o - w1 Rrgra sty vt qRA |

TR fma W= W @ e

ST mman aqdd - wted wmew |

Paper-11 DCC

HISTROY OF EASTERN ART (China and Japan) — G Berl &7 3Rerg (@7 w3 sm)

(Theory)

Paper Code: ......................
University Examination

Time: 3 Hour

question. Maximum 40 marks (each question of 8 marks)

(each question of 12 marks).

: Artof China from Six dynasty to Ming.

UNIT 11 ¢ Ching Dynasty to Momoyama Period of Japan.
UNIT 111 : Japanese Art, Muromachi to Edo Period.

Maximum Marks: 80

10 questions to be asked from all the Three Units. Examinees shall attempt only 5 questions (Selecting One from each). Answer Maximum 250 words each

4 questions to be asked from all the Three Units. Examinees shall attempt any 2 questions. Answer Maximum 500 words each question. Maximum 24 marks

question. Maximum 16 Marks (each question of 2 marks)
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Recommended Books Jor Paper :

®  Sherman Lee : History of Far Eastern Art.
L. Binyon ; Painting of Far East.

Ashok Agrawal ; ChineeChitrakala.

Paper-I11 DSC (Elective Course)
ADVANCE PAINTING
(Practical)
Paper Code: ..................
University Examination
Exam Duration: 25 Hours (5 Day, par day 5 hours)

Maximum Marks: 100

Studio painting (Practical) exercises and demonstration explain how painting techniques convey ideas and feelings. Show different methods of painting. Manipulate and organize
media to depict an imagination with own space, thoughts and tools. Student will be able to use a variety of techniques to generate own ideas and imaginations. Study of Principal elements,
Perceptive values, Organization and Design transformations with any medium/Analytical Study of objective forms of thematic development in painting/Exploration of Various possibilities
of expression.

This Practical Paper exists for all four Semester and department offers a broad scope of opportunities for understanding & practicing the subject with advance technics and
tools, through successive semesters step by step.

Note: - Continuous assessment shall be done every month by the teacher concerned.
** Recommended Books Jfor Paper:

e R. Amheim : Arts and Visual Perception, University of California press, 1960

e  Gombrich E.H. : Art and Illusion, Phaidon press. 1960

e E.B. Fledmann ; Varieties of Visual Experience, Prentice Hall Inc.

e G. Kopes : The Languages of Vision, The Blod, 1944

e R.Mayer ; The Artists Handbook of Material and technique, Viking, 1957

e A.K. Bhattacharya ; ChitraLakshana, Saraswat library Calcutta, 1974

e Collier Graham; Form Space and Vision: An Introduction to Drawing and Design.

e Yashodhara Dalmia; Contemporary Indian Art: Other Realities.

e Yashodhara Dalmia; The making of modern Indian art: The Progressives.
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© Badar Jahan; Abstraction in Indian Painting: Post-independence Era.
¢ Neville Tuli: Indian Contemporary Art: Books Paintings & Sculpture.
e Charlotte Bonham Carter, David Hodge, The Contemporary Art Book.

Paper-1V GE (Elective)
PRINT MAKING (ETCHING)
(Practical)

Paper Code: ..................

University Examination
Exam Duration: 25 Hours (5 Day, par day S hours) Maximum Marks: 80

o Studio print making provides an ideal venue for learning and practicing various skills of print techniques i.c., Etching, Colograph. Lino, Wood cut etc. This practicing (practical)
subject offers a broad scope of opportunities for pursuing art while attaining a global art education.
o Intaglio, Relief and Planography — Processes — Methods & Materials: Assignment work on available Process.
** Recommended Books for Paper :

e The Complete Printmaker: Techniques, Traditions, Innovations
* Richard Clarke, Brenda Hartill, Collagraphs and Mixed-Media Printmaking
e Annd'Arcy Hughes, Hebe Vernon-Morris, The Printmaking Bible: The Complete Guide to Materials and Techniques
e Sylvie Covey, Modern Printmaking: A Guide to Traditional and Digital Techniques
* Robert Adam, Carol Robertson, Intaglio: Acrylic-Resist Etching, Collagraphy, Engraving, Dry point, Mezzotint
e Paul Catanese, Angela Geary, Post-Digital Printmaking: CNC, Traditional and Hybrid Techniques
e Dwight Pogue, Printmaking Revolution: New Advancements in Technology, Safety, and Sustainability
¢ Dorit Elisha, Printmaking + Mixed Media
e Ruth Leaf, Etching, Engraving and Other Intaglio Printmaking Techniques
o I AW AR - BIUTEHAl
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Paper-V DPR/OJT (Elective)
FIELD STUDY
(Educational Tour Report Submit as a field study)
Paper Code: ..................
Eternal Assessment
Maximum Marks: 100

A study tour for P.G. students should be necessary for visiting Historical and Archaeological Art Places of India for giving better understanding of subject one in the concerned. The

student will prepare a Field study report of about 30 pages on the geographical and artistic information of the places visited during the educational tour along with his experience and submit it

to the department.
e Marks Division: -

¢ Hard copy of educational Field study report submits as a record work. (80 Marks)
e taken Viva, when students submitted their educational tour report in the department. (20 Marks)

-

# Note: - The Internal assessment of this work done by the department and Marks will be send to the university.
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